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& Using Impact to Evaluate Photos
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The sense one gets upon viewing a
photo for the first time.

Impactful photos evoke laughter,
sadness, anger, pride, wonder
or another intense emaotion.

This is the eye candy, the wow factor.
It is the reason we love the photo.
It moves us to look inwards.

Impact is what you get when many
attributes are working together in concert.

The I mpact of a photo iIis subje
from person to person based ol
Photos with i mpact do experiences, perspectives, anit
There i s no magic formula, but

They are thoughtfully cultivated through

) _ o photographic principles we cal
careful attention to photographic principles.
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mpact f ul photos evoke | aughter, sadness, ¢
/ R
Think of Photo Structunal | nt e
IMPACT
‘o Solid: Hard to knock over

as a stool supported by four legs
|Stab|§ti|| very stron

Weak: Hard to stand up
Critical : Easily falls over

|IH a snapshot
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Composition Technical

Storytelling Creativity

Evokes emotion Offers a fresh view Skillfully crafted

Guides the eye
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Storytelling

Strengthening one
leg naturally helps
the others.

Composition




V Lighting
V Focus
V Color
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The quality of the photo
itself as it is presented for
viewing.

The photo's ability to
evoke imagination.

V Breathing space =N
Composition T —— Creativity

Putting too much weight on

Bringing all the visual any one leg of the impact The fresh expression of a
elements together to stool can lead you into the scene conveying an idea
express the purpose. danger zone or message.
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Take a step back to see what kind of
stories you can create with your camera

One beautiful thing about art is that each
viewer might create their own story

Look at the photo as if it is your first time
find the story elements and make them
noticeable

SubjsKcetep it i nteresting and appropriat

Ti tsUse t o provide an emotional

connect

© Rhonda Cullens
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The photo's ablllty to evoke
Imagination
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WA Take a step back

stories you can cr Downplay your emotional

attachment to the story
One beautiful thin to sense what the
viewer mlght Crea audlence sees.
Look at the photo _._ .. .2, o

find the story elements and make them
noticeable

Subject s Keep it interesting and appropriate. Pretty doesn't mean it's right.
Title s Use to provide an emotional connection to the photo.

©oRhonda CuUA . LEad | Wa l_k- iF—mr=New E
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Is it easy for you to tell a story

Yes, taking a stroll on a
about the scene? beautiful fall day.

If you find it hard, the storytelling
can use improvement.

Is the main subject clearly Yes, a fall s
defined? road to walKk

How is the subject helping to
launch the story?

Not mu c h, b u
and on t he |

us cars use
Runner standing vs Runner

passing vs Runner finishing

(=2

© Rhonda Cullens A EallWalk in New England-
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B easy for ?i{t![e.el\/lgrgin;uk:wo;Nth;Thr

CRORORIEEE S EEE S Y Agony of Defeat.
sad or ¢defeated

If you find it hard, the storytelling
can use improvement.

t he mai n s Maybe. See tive exprassion on
deCned? her face. Bright, easy to find.

How is the subject helping to
launch the story?

Nice that the horse is looking
down and defeated as well.

Runner standing vs Runner
passing vs Runner finishing lth Di sappointied,
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Is it easy for you to tell a story Not really, simply a lighthouse on a
about the scene? good weather day.

If you find it hard, the storytelling
can use improvement.

, - |l s the su
Is the main s_ubject clearly quarters,
defined? or the ro

How is the subject helping to
launch the story?

Living at the Lighthou'sve

No people, no activity, no
storm.

Runner standing vs Runner
passing vs Runner G€nishing




Living at the Lighthousé

Let the Milky Way Be the Guide Tonight




Creating the story before
clicking the shutter is often

easier than adding it later.

Let the Milky Way Be the Guide Tonight
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Set the Stage
|l s the context | drGGhaatriicf,y t he Hler¢.Capture Moti of

serene, or famijlWhma? i1 s the storBlabowtr?freeze
DeCne i1t i1 nstantlayti meli ne.
Magic I n the Mundane

Great stories of|/tiiWathcihdef oirn Merjge “dayer the Scerl
everyday moment s Keep secondary |slWiseedtos egr ound

di stinct. Don't (batctkigh®mnd t o a
9T he St ridanEyea overl ap.
Step oKt | et| your "Title with Puf
emotion hide the ¢ Seaelki tlynnt er actiji pDon't just | abe

weemewer a Sstory

Engagement be
I 1 ds [t he pl ot .

¥Edit the Narrlatswlej ects bu
Li ke writing, @ |photo story
\needs revision/) RN )

t
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Creativity Principle

Not tal king about Cr ea



The fresh expression of a scene
conveying an idea or message

The ability to perceive more than just the
physical reality before the camera, allowing
you to create something unique and
captivating.

Creativity emerges 1in
t hat somet hi nd@i ¢ sroan tst
unexpect ed. Often comb
Il nto a new reality.

Chane CuTlilneensf or a Break

| t may | nwuonlcvoen vuesnitni go n e
perspectives, experi me

shadows, or <creatively
composition.
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Wh)_/ itis ur!ique or Exploding objects
Interesting? are rare.

If you find it familiar or boring,
creativity can use improvement

[The hi gh shut
LA NSl - s peed “ 0 11 €e;

t he moti on

The perspective, the alignment of ,
el ements, the | ighting sty

Breaking; am Qld! Brick«

The axe tells you how it
happenad. The piecas ilying
show imgact strength. The dust

How do they show ”éa‘é:eai¥'90‘ff83ha|
creativity?
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Wh_yit S un |
|nterest|n new o0 me.

|l f you &nd 1t f ami lar or b
creativity can use improvem

Showing the path of
the bouncing dice.

What specifically is unique? {

The perspective, the ali gnmeg
el ements, ther |l i ghting styl

Three Dice

On the |l eft, we see the dice fallin
On the right, the dice are
stationary which helps us
understand mor e.

How do they show additional
creativity?




Why it is unique or Not unique, however
Interesting? interesting.

If you find it familiar or boring,
creativity can use improvement

What specifically is unique?

The perspective, €CREKAEBBgn
el ements, ther |l T ghting st

Maylk2 the extra checolate chigs
lzying arounid?

How do they show additional
creativity?




First photo

. R —
Fi nal Resul t
ANew background
ANew lighting
AAdded mil k
Al ate part of a cooki e
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Creativity is often just
persistence disguised as

talent.

The

Baker Ys

Magi c

Hands
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Baker Ys Magi




Embrace Curiosity

R Ask gquestions
R Be observant
R Borrow ideas

Experi me
Pl avy

RTry new t hi
REmbr ace mi s
RPIl ay and ha

Condi1 t |

RMake t1 me

RCol | abor at ¢

RConnect

h
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___Vision g Spirit

& Play & Experi

& Chall enge t he|l |N& Cobor& Light Treat it | ike a
Ask: "How can | | d&seshadowseor ungxpected friend.
di oer &ntl y? hues to change the mood.

¥Embrace "gFai l
L Work the Scen|le| @ DepthofFocus Mi st akes are of
Don't settl e f or| Isolatesa tiry degall ar reveal di scoveries.
Try three. the whole world.

WAl ways Be Lea
% The Dull ness |T|e@® tPatterns & Action Try a new techn
| f 1t | ooks bonijiigdriytbm ig siatic,objects wi|ltli me you shoot .
bore t hem. or freeze chaos.

£ Your Signatur
Devel op a consi

\_ VRN ) \recogni zabl e vp

| f you fail, hdekbow. i But Nbfopwpeu succeed, you have magi c.
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Visual arrangement that
reveals your intent.

Hol ds the viewer 1in
prompts t hel ovavkeave e t
most | mportant el eme

How I temsrangédde cho
made on what to I ncl

There are a few dozen composition
rules. However, you can break them to
help succeed in your vision.

mmm Center ofsThet poest or points where the viewer should stop as they



